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ARTIST’S STATEMENT ON LOVING

On a special day, | was sitting on my terrace in Rome, while | noticed the half-moon in a very rare vertical position.

| observed the moon’s slow crossing over what seemed to me “my sky" and | started to think about love and time. In my
eyes, that image was dramatically beautiful. It was that, what Love meant for me in this very moment: It is slow, it seems
long. It is short. The artistic work, which came out from that experience is the video, I’'ve called loving.

Regina Hibner, 2016.

LOVING AT CYFEST 16: Archive of Feeling. A Journey — HAYART CENTRE

Regina Hilbner exhibits loving at CYFEST 16: Archive of Feelings. A Journey at the HayArt Centre in Yerevan.

loving - It is slow, it seems long. It is short. The video shows the half-moon during its real-time moving across the sky,
observed on a certain date and from a specific point on our globus as a symbol of Love under personal perception and
the passage of time. At Cyfest 16, the visitors are involved by writing love-letters.

loving at HayArt Centre, the main venue of the festival, relates to the local context and to the architecture of the 1985
béton brut building, also known as the “Guggenheim of Yerevan”. The Ambientation is composed by a video-projection
directly onto the concave concrete-wall, an environment with desk, chair, lamp, paper-sheets and pen placed on the
platform in one of the HayArt Centre’s “petals” and by a participative act, in which the visitors are invited to sit at the
desk, to write a love-letter and to leave it in the drawer. The participative act includes the intimacy of the visitors with
attention on their handwriting and the visual aspect of the Armenian script. Feelings and the collected love-letters
become part of the artwork.

The exhibition includes a Meeting with Regina Hiibner and curator Gabriel Soucheyre, in dialogue with the audience.
The brochure contains the artist’s statement, info and biography by R. Hiibner, the analysis text Take me to the moon

(I'see who | am) by G. Soucheyre, in Armenian, English and German, and images of the ambientation and the love-letters.

loving is an iconic video of Hiibner’s ceuvre and was shown in different ambientations, beside CYFEST 16 Yerevan. For
example, in 2024 at Nuit de L'Image Européenne Clermont-Ferrand; in 2020 at ADAF Athens, Gamma Festival Moscow,
Analog Room Dubai; in 2019 at Auckland Live Digital Stage, Vilnius National Museum, Ciurlionis National Museum of Art
Kaunas, Mandel Center Tel Aviv, Over the Real Lucca, FIAV Casablanca, FIVAC Camaguey, VIDEOFORMES Hybrid and
Digitals Arts Festival Clermont-Ferrand; in 2018 at Nuit Blanche Paris, Dinzlschloss Villach; in 2017 at change + partner
contemporary art Bracciano/Rome, Festival Fulgor Arezzo, WAC CAPC Bordeaux, TIME is Love.10 with ADDIS Addis
Abeba, Strangloscope Floriandpolis, ZKM Karlsruhe, FIVAC Camaguey, Mcube Lalitpur, Artspace Tel Aviv, Plymouth
University, Sofia Underground; a.o.

HAYART CENTRE: 7a Mashtots Ave., Yerevan, Armenia. 16 Nov — 1 Dec 2024, Mon-Sun 11-19

Regina Hubner, loving, 2016/2024: Ambientation with single channel video loving, HD colour, ambient sound, real time,
7 min, loop; Environment with desk, chair, lamp, paper sheets and pen; Participative act of the visitors writing a love-
letter and leaving it in the drawer. Exhibition curated by VIDEOFORMES/Gabriel Soucheyre.

OPENING NIGHT: 16 November 2024, 6 pm.

MEETING: 17 November 2024, 11 am. Regina Hiibner and Gabriel Soucheyre in dialogue with the visitors.

BROCHURE: Artist’s Statement, Information and Biography by Regina Hibner; Art-analysis text by Gabriel Soucheyre;
Images of the ambientation and the love-letters. Translations: Armenian (Susanna Pilosyan, editor Nare Sahakyan),
English (Kevin Metz), German (Regina Hiibner). Brochure supported by Austrian Embassy Thilisi.

CYFEST 16: Archive of Feelings. A Journey: 13 November - 1 December 2024 in Yerevan, Armenia.

CYFEST International Media Art Festival, founded in 2007 and one of the biggest in Eastern Europe, examines the
dialogue between various visual languages and technology cultures. Each year, its program includes several exhibition
projects, sound art, video and educational programs. As one of the world’s few nomadic cultural events, the festival
projects are presented at leading cultural institutions around the world. Organiser CYLAND Foundation Inc.



https://www.reginahuebner.net/times/recent-shows/cyfest-16-yerevan-loving/
https://www.cyfest.art/cyfest-16-yerevan
https://www.reginahuebner.net/words/texts/gabriel-soucheyre-take-me-to-the-moon-i-ll-see-who-i-am/
https://www.reginahuebner.net/words/texts/gabriel-soucheyre-take-me-to-the-moon-i-ll-see-who-i-am/
https://youtu.be/qqUb50PhEsM
https://videoformes.com/en/
https://www.bmeia.gv.at/en/austrian-embassy-tbilisi
https://www.cyfest.art/cyfest-16-yerevan
https://www.cyland.org/
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TAKE ME TO THE MOON (I’LL SEE WHO | AM) — GABRIEL SOUCHEYRE

In Regina Hibner’s work, everything seems simple, obvious.

So in loving, a single-screen video installation, the viewer first sees a huge, solid blue image. In the background
soundscape are sounds that rise from a busy street. Suddenly, two half-moons appear in what becomes a sky, entering
the screen from the right and left. They appear vertically — which is quite rare — and move slowly towards each other.
For a moment, they cover each other and form a perfect whole. The journey does not stop however, and they move
away from each other until they leave the screen as they entered it.

Simplicity, emotion, empathy, meditation... all these feelings, these states, and probably other underlying ones, pass
over the viewer. He receives an image that is addressed to him, an improbable image that really acts as... a mirror.
Watching this show, we experience a suspended moment where reality mixes with the surreal and gives us pause to
think, to feel differently, and to reexamine our vision of the world, therefore our vision of us, what we are and what we
are not.

We find in loving the attraction of Regina Hibner for this fascinating object that is the mirror: who looks at what or
whom? Does the mirror exist only by its reflection of a sometimes distorted reality? What is on the back of the mirror?
What matters: the reflected object? Its reflection?

In loving, Regina Hubner also employs another artifice that she uses quite often, the composite image, the digital collage,
or simply two inverted images that are superimposed to give life to a third image, always improbable but which always
makes sense. There is certainly, in this extremely simple gesture, a powerful reminiscence of the initial gesture of the
sculptor that was the artist, this desire to give meaning through form.

Thus, these two half-moons that seek out each other, as if attracted or fascinated, reach the perfect form, that of two
halves that have found themselves, have completed each other, united in a moment of ephemeral grace, but who will
also soon disunite and move away from each other. Here we recognize quite easily a metaphor of love affairs. Moreover,
the artist reveals that this work is the answer to a personal questioning.

This light that reaches the viewer and in which he is immersed, leads him to a state of altered consciousness, a state of
weightlessness that is reminiscent of that felt at the spectacle of the character who freezes in the middle of a jump into

the reflecting-pool™! by Bill Viola. These timeless images, outside of reality, aim to impact the viewer, to let him imagine
Regina Hiibner — loving - CYFEST 16


https://www.reginahuebner.net/words/texts/gabriel-soucheyre-take-me-to-the-moon-i-ll-see-who-i-am/#_ftn1

another world, a superimposed universe, just like in Haruki Murakami's novel 21Q842 in which two moons coexist every
now and again, each moon refers to a slightly different world. If in this novel it is also a question of the difficulty of the
relationship with the world and with others, in Joving there is furthermore this quest for universality to which is added
a consuming fascination for the universe in which humans are “lost”. In another of her works, this concept is expressed
by one of the twenty-one Protagonists who participate in Anonymus dedicated to VallyEL:

Poiché la luna é cielo a noi e noi alla luna,
che cosa ci accomuna,

se non il desiderio che ci fa specchio,

e insieme ci consuma?

Because the moon is heaven for us and we for the moon,
what do we have in common,

if not this desire in which we each gaze at our own reflection
and we consume ourselves?

Regina Hibner is not a video artist as we understood them to be from the 60s to the 90s, a period of emergence, artists
who have chosen or experimented only in this medium: Nam June Paik, Steina and Woody Vasulka, then the generation
of Bill Viola, Gary Hill, John Sanborn, Thierry Kuntzel and many others.

She is above all a transdisciplinary contemporary artist who adjusts the media according to her journey, her encounters
and the adequacy of the medium in relation to the concept, to the story that gives birth to the work.

Drawing, experimental photography, captured or live performances, objects/subjects and... video are the media she
uses. But what in all likelihood defines her best is her journey as a woman whose artistic creations are the expression of
a singular life in which precision and concision give her work the universal dimension that we receive and perceive.

It is this dimension that reveals the quality of Regina Hiibner's approach. She sometimes describes her approach as that
of the person who, with each question that life asks her, seeks the answer and eventually finds it in a field of clover
where she picks the one that has four Leaves!

Simplicity is certainly characteristic of Regina Hiibner's work. We have touched with our eyes, we have been touched by
this image, and we have the feeling that everything has been said about the question of this feeling and its relation to
the temporal dimension.

During the suspended time of this show, we are given to live an experience of which we know only the real duration,
that of the time of the video but which, seemingly, could be something different, something very personal.

Gabriel Soucheyre, August 2018

Translation French/English, Kevin Metz, 2018.
First published on occasion of Regina Hiibner - loving - Nuit Blanche Paris 2018, 2018.

Gabriel Soucheyre, curator, vlogger, videographer, editor of Turbulences Vidéo (quarterly magazine), director of Galerie de I'Art du
Temps and, since 1984, of VIDEOFORMES International Hybrid and Digital Arts Festival, Clermont-Ferrand.

[1] The Reflecting Pool, Bill Viola, video, 1977-79

[2] 1Q84, Haruki Murakami, novel, 2011/2012

[3] Anonymus dedicated to Vally, 21 Protagonists, text-transcription, video, audio, book Anonymus Regina Hiibner and symposia,
Regina Hiibner, 2000/2003



https://www.reginahuebner.net/words/texts/gabriel-soucheyre-take-me-to-the-moon-i-ll-see-who-i-am/#_ftn2
https://www.reginahuebner.net/words/texts/gabriel-soucheyre-take-me-to-the-moon-i-ll-see-who-i-am/#_ftn3
https://www.reginahuebner.net/times/recent-shows/nuit-blanche-paris-2018-loving/
https://videoformes.com/en/
https://www.reginahuebner.net/visions/now/anonymus-dedicated-to-vally-2002-2004/
https://www.reginahuebner.net/words/texts/21-protagonists-messages-for-anonymus-d-t-v/
https://www.reginahuebner.net/words/texts/regina-h%C3%BCbner-anonymus/
https://www.reginahuebner.net/2/symposia/

TAKE ME TO THE MOON (I’LL SEE WHO | AM) — GABRIEL SOUCHEYRE
hud wwp nLupb (Yibuubd™ ny BU) - Quipphb UnwGpp

NtghUw 3)nLpubph gnpdh Jbe wdtlu huy pdnud £ wwpg, wyuhwyn: Wnwbu £ Uwle uhpbingd Jhwkypwl Jhnbn
hUunwpywghwjnud, Gpp nhwnnnp hGug uygpnd nnbulnwd £ hujuwywlywl, wdpnnonitrjwdp Yuwwnywun ywwnybp:
3EwinhU wwunwd hugned BU awjubp, np qwithu BU pwlncy thnnnghg: 3wllwnd Gpyne Yhuwineupubp U hwynugnod
wju Gplupnud” wohg W dwhuhg Uinubing Eypwit: Lpwlp hwynuyned BU nunnwhwjwg, husp pwdwlwl hwayunbu
E, W nwunwn 2wnpdynud BU dhdjwlg hwunhdwl: Uh wwh upwle hwdplulunwd BU° Yuagdbind Jh Yuwmwpywy
wupnnontenil: Bwlwwwnphnpnnieintup, uwluwil, sh nwnwpned, W YhuwineuphUubpp hnwunwd Gu Jhdjwughg®
nnLpu qwiny Eynwuhg huswbu W hwynydtg Ehu:

Mwngnreinll, qqawgdniue, Yuptygwlpe, dnnpnud... wju pninp qgwgdncugltnp, wju yhbwyubpp W, hwdwlwpwn,
pweplwd niphoubp, wugunwd GU nhwnnh Jhond: Lw pulwinud B Jh wwwnybn, npu nunnwd £ hpbl.
wUuhwlwlwlwlu Jvh wwuwnytp, npu hufwwbu gnpdnud £ npwbu... hwtih: Yhwnbind wyu Ukpyuywgnudp” Jbue
wwpnud Bup Ywubgywd Jh wwh, Gpp hpwywlnieiniup Jhwhuwnudnd £ uinipnbwh hbn® nwnwph wwh
pudwtiny Utiq® Jwnwdtbing, wy Yepw qguine W ybpwlwjbine hwdwnp wahuwnhh Jdbp nbupwwup W hGnliwpwn
Lwl J&p JwuhU innbupwywlp, 6 huy Bup Jtue W huy sEup: Upnbiny -h Jtio Ubup wnbulnwd Gup NEghUw 3jnLplbinh
hGwnwenenywdnientul wju jncpophbwly wnwnlwh Uywndwdp, np hwbihu E. ny husfit Ebwynud ud Aud: Uprnyhg
hwjblhtu gnjnieynitl nilh Jhwju Gppbdu wnwdwndwd hpwywlniejwl hp wpnwgndwdp: Buy w hwybine
hGwnlned: Bust E Guplenp® wpunwgndwd opjyunnp, pE npw wnpunwgniwlpn:

Uppbiny-nud NEghUw 3jncplbpp Lwle oguinwignpdnud £ JBY wy huwpe, npp Lw pwywywl hwéwhu £ pwlibguncd.
Jhwgjw| wwinlin, pwiht Ynjwd Yud wwpquwbu Gpynt 2ngdwd wwwnytiplubn, npnbg Jdwywnngwd GU Gppnpn
wwwnybphu Yuwlp hwnnpnbint bywwnwyny. ywwnytp, npp Jhpn wuhwyjwlwlwl E, pwjg W hdwuwnwihg: Wu
swihwaqwlg wwng aunwd wupnpwn  pwlnwlwanpdh ulygplwlwl dbunh Jh hgnp hhobgnud Yw, bpp
wpybunwagbunp alch dhongny wpunwhwjnned £ hdwuwnp: Wuwhuny, vhdjwlg thuinpnn, hpwpny hhwgwd wju
GpynL YhuwnwihUubpp  hwulnod BU wyl Yuwunwpywy alhl, Gpp Gpyne Yeubp gununud BU, jpwglunud Jhdjwlg®
hwwughy Uh wwhh dhwynpybiny, pwjg Lwl 2nuinny pwdwuynid W hEnwunwd Uhdjwughg: Wuwnbn hGaunnuejwdp
dwlwskih EuhpwjhU hwpwpbpnienluUtnh thnfuwpbpnueiniup: UWWEhU, wpybunwagbup pwgwhwypnnud E, np wyu
w2huwwnwuplt wudlwlwl hwpgwnpuwl ywunwuhuwUl E:
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Lnyup, np hwulnw E nhwnnnhu W nph Jbp LUw puynuynd E, dbpohUuhu wwunwd E nbwh thnhnhugwd
ghunwlgnipjwl, wuygnnieyjwl yhéwly: Uw hphpbgunwd £ Rhp dhniwgh wju YGpwwnphlu, np gnpdnnniejwl
Jbonbnnud uwnenid £ Upwnwgninn wywquwlh Jte gwwnybihu[l]: Wu hwybpdwlwl, hpwywunieintuhg nnwpu
wwuwnlybpubpp Lywwwy nubu wagnbp nhuinnh Yypw, pnyp vnwp bLpwl ywunybpwglubp JGYy wyp wphuwph, dh
wnhtgbipe, huswbu Iwpnyh Uncpwlwdhh 1Q84 [2] ytwnud, nip Gpyne incuplltp gnjuygnud BUT jncpwipwliginepn
lhuGind Uty wy wphuwphh Jwu: Gebt wu Jbwynwd UnyUwbu punupp wphuwphh W npppubph  hbn
hwpwpbpnieynluubph nddwpniejwl dwupl £, www uhpbing-nud uw bwle nlupyGpuwinegywl npnuncd, nphu
wybjwunwd E whbgbpph hwunbwy Yuwunn hhwgdniupp, npnud Jwpnhy  «ynpbp Gu»: Lpw JGy  wy
unbndwanndniejwl Ube wju gwnwithwpp wpunwhwyndwd £ puwldbly gqiruwdnp 36nnuliin-hg J6LUh Ynnuhg, ny
Jwulwlgnwd £ Anonymus dedicated to Vally-nud [3]:

Poiché la luna é cielo a noi e noi alla luna,
che cosa ci accomuna,

se non il desiderio che ci fa specchio,

e insieme ci consuma?

Nnpnyhbwnle incupln Jtq hwdwp npwhan E, huly JGUg” inculp hwdwn,

filis punhwlnip pwl niliblg,

Gt nsy wyu gwllynipynip, Gpp ;nupwpwlynipu bwynud Buge dtn wpunwgndwlp
nt uwyunnid hupbbnu Jbq:

NtghUw 3jnLplutipp wjbwyhuh yhnbEnwpuhuw sk, huswyhuhl UGup ywwnlybpwgpt) Bup 60-wywllbphg Uhusl 90-
wlwlutpp Jhoungh wnwowgdwl 2pgwlncd, Gpp wjuwhuh wpdGunwgbnubp, huswhuhUge EhU Lwd 2nu dwyep,
Upbhuw W dninh dwunyywubnp, hul wunthGinlc bwle Ahp Yhnpwu, Quiph 3hip, 2nU UGLUpnnpup, @heph Undugbip W
2w niph2ubp  thnpdwnpynwdubn Epu wunud Jhwyu wyu Jhoungnud: Lw, LUwhiliwnwy, dwdwlwlywlyhg
wnpwlunhughwyhuwnp wpybunwagbn £, ny dhoungp hwpdwpbgunud £ hp wlgwd GwlUwwwphhl, hp
hwunhwnidubpht W hnwgeh hwdwndtgnipjwlup, unbndwanpdniejwl dUntun wnunn wwundnipjwlp:
Ljwnsnieynitup, hnpdwpwpwlwl nruwbuwpsnieyniup, UWwpwhwudwd jud YeEunwuh thbEpdnpdwlulibpp,
opjtywnutpp/uncpjElynutbpp W... yhntnu wjl Jtnhwubpu G, npnug Uw oguwgnndnud £: Pwjg wyl, huy, wdtlbwju
hwjwlwlwunirjwdp, uwhdwunwd £ Upwl (wywagnylu, nw Upw dwlwwwnphnpnnieintuu £ npwbu yht, nph
gbnwpybunwywl untindwagnpdniejniuutpp Gquyh Yjwluph wpunwhwjnniendulbp BU, npnbn 62gpunnce)ndul
nL hunnwyneentup nwhu U Upw w2huwnwlehU wju hwdpunhwlnep swithnedp, npp UGUp unwtned W puuiined
Glup:

36Ug wju swihnuwdu £ pwgwhwjnnud NEghuw 3)nplubph Uninbgdwl npwyp: Lw GppbGdlu Uwpwapnud £ hp
Unuinbignudp npwbu wjt dwpnni Yegdwde, nyd Ywueh jncpwpwlsinin hwpghu thunpnud £ ywwnwupuwl W h ybipon
guunwd £ wjl Gpepuncyh nwawnnwd, npintin punpnud £ wiju UGyp, nplu nituh snpu inbnle:

Mwngnteintlp, wu2npw, punpn £ NEghlUw 3jnpubinh unbndwanpdnueywlp: UGLe nhwsk Gue Ubp wsetpny, Ubg
hnigb| £ wju wwwnybpp, W Utlup nlubue wjl ggugnnnieinitup, np wdtbl huy wuyb| £ wju qgugnnnipjwl hwpgh W
npw wnusnijwl dwdwlwlwynnp swihdwl dwuhU: YWu Uepjuwjwgdwl Ywubgwd dwdwlwlywhwundwdnid Jbq
npynud £ wwnbine dh thnnpa, nph hpwywu wnnlennniendup Jhwju tnGuwhninquyh dwdwuwlwhwwnydwdl E, pwg
npp, hpwywunwd, wpnn E vnwnpptp (hUb) nLwn wudbwlwu:

Quipnhb Unipbynp, ognuwnnu 2018

Translation English/Armenian, Susanna Pilosyan, editor Nare Sahakyan, 2024.
First published on occasion of Ntighlw 3nLpllinh — uphpbiny-p Guwwwlygnipjuwdp, Nuit Blanche Paris 2018 2., 2018

Gabriel Soucheyre, curator, vlogger, video artist, editor of Turbulences Vidéo (quarterly magazine), director of Galerie de I'Art du
Temps and, since 1984, of VIDEOFORMES International Hybrid and Digital Arts Festival, Clermont-Ferrand.

[1] Upwrnwgninn wdwquwl, Phdhnw, Jhnkn, 1977-79  [2] 1Q84, 3wpnLyh Unpwlwuh, Unyk, 2011/2012

[3] Anonymus dedicated to Vally, tnghUw 3jnLplbip, 21 Protagonists, nbpun-inpwuuyphwghw, dhnbin, wninhn, ghpp Anonymus
Regina Hiibner and Symposia, Regina Hiibner, 2000/2003



https://www.reginahuebner.net/times/recent-shows/nuit-blanche-paris-2018-loving/
https://videoformes.com/en/
https://www.reginahuebner.net/visions/now/anonymus-dedicated-to-vally-2002-2004/
https://www.reginahuebner.net/words/texts/21-protagonists-messages-for-anonymus-d-t-v/
https://www.reginahuebner.net/words/texts/regina-h%C3%BCbner-anonymus/
https://www.reginahuebner.net/words/texts/regina-h%C3%BCbner-anonymus/
https://www.reginahuebner.net/2/symposia/

TAKE ME TO THE MOON (I’LL SEE WHO | AM) — GABRIEL SOUCHEYRE
Bring mich zum Mond (Ich werde verstehen, wer ich bin) — Gabriel Soucheyre

In Regina Hiubners Werk scheint alles einfach, offensichtlich.

So sieht der Betrachter in loving, einer single-channel Videoinstallation, zunachst ein riesiges, einfarbiges blaues Bild. Im
Hintergrund erklingen Gerdusche, die von einer belebten StraRe heraufklingen. Pl6tzlich erscheinen zwei Halbmonde in
dem, was zu einem Himmel wird, und dringen von rechts und links in den Bildschirm ein. Sie erscheinen vertikal — was
ziemlich selten ist — und bewegen sich langsam aufeinander zu. Fiir einen Moment Gberschneiden sie sich und bilden
ein perfektes Ganzes. Die Reise endet jedoch nicht, und sie entfernen sich voneinander, bis sie den Bildausschnitt so
verlassen, wie sie ihn betreten haben.

Einfachheit, Emotion, Empathie, Meditation all diese Gefilihle, diese Zustinde und wohl noch andere, die zugrunde
liegen, ziehen liber den Betrachter hinweg. Er erhilt ein Bild, das an ihn gerichtet ist, ein unwahrscheinliches Bild, das
in Wirklichkeit als... Spiegel fungiert. Beim Betrachten dieses Schauspiels erleben wir einen Moment der Schwebe, in
dem sich die Realitdt mit dem Surrealen vermischt und uns zum Nachdenken, zu einem diversen Fiihlen und zum
Uberdenken unserer Weltanschauung und somit unserer Sicht auf uns selbst, was wir sind und was wir nicht sind, anregt.
In loving finden wir die Anziehungskraft, die dieses faszinierende Objekt, der Spiegel, auf Regina Hiibner auslbt: Wer
betrachtet was oder wen? Existiert der Spiegel nur durch seine Reflexion einer manchmal verzerrten Realitdt? Was
befindet sich auf der Riickseite des Spiegels? Was zahlt: das reflektierte Objekt? Sein Spiegelbild?

In loving verwendet Regina Hibner auch ein anderes Artefakt, das sie recht haufig verwendet, namlich das
zusammengesetzte Bild, die digitale Collage oder einfach zwei umgekehrte Bilder, die libereinandergelegt werden, um
ein drittes Bild zu erschaffen, das zwar immer unwirklich ist, aber immer Sinn ergibt. In diesem &duRerst einfachen
Vorgehen steckt sicherlich eine starke Reminiszenz an die urspriingliche Geste der Bildhauerin, die die Kiinstlerin war,
dieses Verlangen, durch die Gestalt Bedeutung zu verleihen.

So erreichen diese beiden Halbomonde, die einander suchen, als wéren sie voneinander angezogen oder verzaubert,
die perfekte Form zweier Halften, die sich gefunden haben, sich ergdnzt haben und in einem Moment fliichtiger Anmut
vereint sind. Doch bald werden sie sich wieder trennen und voneinander entfernen. Hier erkennen wir leicht eine
Metapher fiir Liebesbeziehungen. Dariiber hinaus offenbart die Kiinstlerin, dass dieses Werk die Antwort auf eine
personliche Fragestellung ist.

Regina Hubner — loving - CYFEST 16



Dieses Licht, das den Betrachter erreicht und in das er eintaucht, versetzt ihn in einen Zustand verdnderten Bewusstseins,
einen Zustand der Schwerelosigkeit, der an den erinnert, den man beim Anblick der Figur empfindet, die mitten in einem
Sprung in den reflecting-poo/™ von Bill Viola erstarrt. Diese zeitlosen Bilder auRerhalb der Realitit zielen darauf ab, den
Betrachter zu beeinflussen, ihn eine andere Welt vorstellen zu lassen, ein Uberlagertes Universum, genau wie in Haruki
Murakamis Roman 1Q84%, in dem zwei Monde hin und wieder koexistieren und jeder Mond auf eine leicht andere Welt
verweist. Wenn es in diesem Roman auch um die Schwierigkeit der Beziehung zur Welt und zu anderen geht, so gibt es
in loving auRerdem diese Suche nach Universalitat, zu der eine verzehrende Faszination fiir das Universum hinzukommt,
in dem sich die Menschen ,verloren” fiihlen. In einem anderen ihrer Werke wird dieses Konzept von einem der
einundzwanzig Protagonisten ausgedriickt, der an Anonymus dedicated to Vally!® teilnahm:

Poiché la luna é cielo a noi e noi alla luna,
che cosa ci accomuna,

se non il desiderio che ci fa specchio,

e insieme ci consuma?

Da der Mond fiir uns Himmel ist und wir Himmel fiir den Mond,
was verbindet uns,

wenn nicht das Verlangen, das fiir uns Spiegel ist,

und uns zugleich verzehrt?

Regina Hibner ist keine Videokiinstlerin im Sinne der 60er bis 90er Jahre, einer Zeit des Aufbruchs, als Kiinstler sich
ausschlieflich fur dieses Medium entschieden oder damit experimentiert haben: Nam June Paik, Steina und Woody
Vasulka, dann die Generation von Bill Viola, Gary Hill, John Sanborn, Thierry Kuntzel und vielen anderen.

Sie ist vor allem eine transdisziplindre zeitgendssische Kiinstlerin, die die Medien entsprechend ihrer Erfahrungen, ihrer
Begegnungen und der Angemessenheit des Mediums im Verhéltnis zum Konzept und zur Geschichte, aus der das Werk
entsteht, anpasst. Zeichnung, experimentelle Fotografie, aufgezeichnete oder Live-Performances, Objekte/Subjekte
und... Video sind die Medien, die sie verwendet. Aber was sie wohl am besten definiert, ist ihr Weg als Frau, deren
kiinstlerisches Schaffen Ausdruck eines einzigartigen Lebens sind, in dem Prazision und Pragnanz ihrem Werk die
universelle Dimension verleihen, die Gbermittelt und wahrgenommen wird.

Es ist diese Dimension, die die Qualitdt von Regina Hiibners Ansatz offenbart. Sie beschreibt ihre Herangehensweise
manchmal als die einer Person, die auf jede Frage, die ihr das Leben stellt, nach einer Antwort sucht und sie schlieBlich
auf einem Kleefeld findet, wo sie das mit den vier Blattern pfliickt!

Einfachheit ist zweifellos ein Merkmal von Regina Hiibners Werk. Mit unseren Augen haben wir sie erfasst, von diesem
Bild wurden wir ergriffen und wir haben das Empfinden, dass alles tiber die Frage dieses Gefiihls und seiner Beziehung
zur zeitlichen Dimension gesagt wurde.

Wihrend der aufgehobenen Zeit dieser Auffihrung erleben wir eine Erfahrung, deren wahre Dauer wir nur durch die
Lange des Videos kennen, die jedoch scheinbar etwas anderes, etwas sehr Personliches sein kdnnte.

Gabriel Soucheyre, August 2018

Ubersetzung Englisch/Deutsch, Regina Hiibner, 2024.
Erstmals publiziert anlasslich von Regina Hiibner - loving - Nuit Blanche Paris 2018, 2018.

Gabriel Soucheyre, Kurator, Vlogger, Videokiinstler, Herausgeber des vierteljahrlichen Magazins Turbulences Vidéo, Leiter der Galerie
de I'Art du Temps und seit 1984, des VIDEOFORMES International Hybrid and Digital Arts Festival, Clermont-Ferrand.

(11 The Reflecting Pool, Bill Viola, Video, 1977-79

(21 1Q84, Haruki Murakami, Roman, 2011/2012

B1 Anonymus dedicated to Vally, 21 Protagonists, text-transcription, Video, Audio, Buch Anonymus Regina Hiibner und symposia,
Regina Hiibner, 2000/2003



https://www.reginahuebner.net/times/recent-shows/nuit-blanche-paris-2018-loving/
https://videoformes.com/en/
https://www.reginahuebner.net/visions/now/anonymus-dedicated-to-vally-2002-2004/
https://www.reginahuebner.net/words/texts/21-protagonists-messages-for-anonymus-d-t-v/
https://www.reginahuebner.net/words/texts/regina-h%C3%BCbner-anonymus/
https://www.reginahuebner.net/2/symposia/

BIOGRAPHY REGINA HUBNER

Regina Hiibner, born in Villach, lives in Villach, Austria, and Rome, Italy. Website reginahuebner.net
She graduated at the Ortweinschule in Graz in Graphic-Design in 1985 and, in 1990, at the Accademia di Belle Arti in
Rome in Sculpture. Recent awards and recognitions include CALLIOPE Join the Dots, outstanding Austrian women in art

and science by Austrian Ministry for European and International Affairs, in 2024; The Prize of Culture to the City of Villach
in 2022; The Decoration of Honour in Gold to her birth town, in 2021. Ambassador of the Independent Republic
of UZupis in 2023 and “Person of the Year for Culture”, elected by Kleine Zeitung Carinthia, in 2021. Winner of the
competition Monument to Paul Watzlawick, in 2020. Guest Researcher at IMeRA Institute for Advanced Study of Aix-
Marseille University with Percepion of Self and Nonself in Life, in 2019.

She conceives long-term projects, that develop further, over time. Her artworks are interconnected across her whole
ceuvre yet maintaining their independency. Estimation and deep friendships have led to collaborations with personalities
from visual art, literature, music, and science, including dialogues and symposia. She involves special key figures, the so-
called Protagonists, where the individual destiny is put on a larger scale. Their contributions are constituent of the
artwork itself, like in Anonymus dedicated to Vally and in Dear Cell or in still ongoing projects like relationships and
reflection and absorption.

She uses different means and media, from experimental photography, video, subjects and objects, environment, sound,
to performance, text and programs, including theorization and concept. The iconography is generated from reality; we
see the slowing down, reversal, or mirroring of processes, where the moving image is used as an extension of the body
into the dimension of time, as in melting or happen and unhappen. The filmic medium is used especially in themes

focussed on time and ongoing processes, as pointed out in regina hiibner/zeit by Arnulf Rohsmann: “... regina hiibner’s

ironic impetus is based on the overt reference to the reversal of a process as represented in the chosen medium of video.
the system of reference changes from the philosophy of time to the level of communication. the transformation of a
process — in this case dripping — from a physical to an electronic medium breaks open the closed system which is one of
the conditions of entropy. ...”

Arnulf Rohsmann, regina hiibner/zeit (* 2005, Change + Partner 2001 — 2005, Rome, Italy and 22016, MMKK Museum Moderner Kunst
Karnten, Klagenfurt am Worthersee, Austria. Translation German/English, F. Mered.

Regina Hibner — loving - CYFEST 16


http://www.reginahuebner.net/
https://www.ortweinschule.at/
https://abaroma.it/
https://www.calliope.at/regina-huebner
https://de.wikipedia.org/wiki/Kulturpreis_der_Stadt_Villach
https://en.wikipedia.org/wiki/U%C5%BEupis
https://villach.at/stadt-erleben/kultur/watzlawick-kunstwerk
https://www.imera.fr/en/
https://www.reginahuebner.net/visions/now/dear-cell/
https://www.reginahuebner.net/2/symposia/
https://www.reginahuebner.net/visions/now/anonymus-dedicated-to-vally-2002-2004/
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https://www.reginahuebner.net/visions/now/gestures/
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Themes and items often have (auto)biographical connotations and treat questions on communication, perception,
relation, time, i.a., under the perspective of feelings and subjectivity or from the opposite and the contrary.

She conceives long-term projects, that develop further, over time. Her artworks are interconnected across her ceuvre of
40 years yet maintaining their independency.

The given context for artworks in public space and exhibitions is an important factor to her, which determines the
characteristics of the whole, like in the monument KOMMUNIKATION-BEZIEHUNG-WIRKLICHKEIT zu Ehren von Paul
Watzlawick or in her ambientations with videos, objects and environments, performative and participative acts, e.g. Zeit

(time) and time and person. The unpredictable is considered and the work changes under specific circumstances, also

with the same components. For example, the video loving in the ambientations at ZKM Karlsruhe, Nuit Blanche Paris,
VIDEOFORMES Hybrid and Digital Arts or at the CYFEST 16 Yerevan.

Solo and Main Exhibitions at Meno Parkas Gallery, Austrian Cultural
Forum Rome, KAUNAS 2022 European Cultural Capital,
VIDEOFORMES Hybrid and Digital Arts, MANIFESTA 13 The
European Nomadic Biennial, Nuit Blanche Paris, Dinzlschloss
Villach, MMKK Museum of Modern Art Carinthia, EXPO Milano,
change + partner contemporary art Rome, La Notte Bianca Roma,

MLAC Museo Laboratorio d’Arte Contemporanea dell’Universita
“La Sapienza” Rome, etc. See: Recent exhibitions.

Participations at festivals beside CYFEST 16 Yerevan, at IROMEDIA
Tehran, BIM Buenos Aires, Uzupis Film Festival, NOW & AFTER
Moscow, OVER THE REAL Lucca, ADAF Athen, Goethe Institut Dubai,
GAMMA Moscow, Analog Room Dubai, Auckland Live Digital Stage,
FIAV Casablanca, FIVAC Cuba, Strangloscope Floriandpolis, FVG
Fotografia Udine, CAPC Bordeaux, TIME is Love.10, ZKM Karlsruhe,
Sofia Underground, AMACI Rome, etc. Group exhibitions in Austria,
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Belgium, France, GB, Germany, Israel, Italy, Lithuania, USA.

Texts on her work, among others, by R. Annecchini, S. Lux, P. Mania,
D. Mattis, L. Pratesi, A. Rohsmann, D. Scuderi, C. Sini, G. Soucheyre.
Catalogues like Dear Cell - Regina Hiibner, Austrian Cultural Forum
Rome, 2023; FOCUS#1, Perception of Self and Nonself in Life / Dear
Cell / Regina Hiibner, IMéRA Aix-Marseille Université, AMU, CNRS,
Inserm, CIML Centre d'Immunologie de Marseille-Luminy, 2020;
Portraits and Interviews at ORF Austrian Public Television and Web.

il g i

loving, Nuit Blanche Paris, Eglise du Saint-Esprit, Paris, 2018.
View on apsis and main dome, diameter 21 m, height 33 m.

Socialmedia: Website Instagram Facebook YouTube

Brochure published on occasion of Regina Hiibner — loving — Cyfest 16, October 2024.

Images: loving, videostills, photographs. All by © Regina Hubner.
Underlined titles are linked to official websites.
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regina hubner loving

CYFEST 16: Archive of Feelings. A Journey

HayArt Centre :snov- 1 pec 2024 - Mon - sun - 11— 19
7a Mashtots street * Yerevan * Armenia

OPENING NIGHT 16 November * 6 pm
MEETING with artist 17 November * 11 am
Regina Hiibner and curator Gabriel Soucheyre

© Regina Hiibner
reginahuebner.net
Ambientation with video, environment, participative act. o
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